-

. into the hearts of these people who
* were talking like gramaphones about

2

' play therefors in throwing the set-
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What Causes the Tugs at the
Heart Strings in the Plays?

Some Observations on ‘The

Plays’ Real Estate and Art Often Combine
in Drama.

Right to Strike’ and Other

By LAWRENCE REAMER.

AYBE there would have been

M

blood s Hkely to flow faster as one

There is the Interest of every contest in the struggle.
But even this interest is missing In the long debates of the second |
and third acts of Hutchinson's play.

Right to Strike" had the drama been less polemical, not neces-
sarily in form but in its very nature.
vloyees discuss the pro and con of thelr case with the representatives of
the company one hears with singular detachment, considering the ardor
of theilr pleadings, the familiar theorles on the subject.
debate, In which the listener may have no direct personal interest, the

a greater sense of reality in “The

When the railroad em-

Even at a joint

side or the other makes its polnts.

Unconsciously are the listeners |

aware that these words are not expressive of the convictions of earnest |
advocates, but are merely the speeches the actors have learned. Thus is

even the inspiration of deep feeling

tlon. If there were in a scene of the

& line written with the beauty that Gerhart Hauptmann imparted to his
—

denfed to them.

Euglish drama of capital and labor

A Lt I;I’F.LA ATWILL
! o fl prPear n
rand Duke!
Lycewm.

Bilesian epic of the proletariate, some
responsive glow might come from
the listeners.

Even the commonplace nature of
the text might have been forgiven in
some suggestion of poetic Insight

their wrongs. But through the stolid
pleture of the characters and lha]
more or less stencilled idiom of their
speech there shone no enklndlinx]
ray of fancy. It is easy to say that|
poetry and imagination have no part |
in a drama that has its feel deep in
such practical questions as food sup-
ply and increased wage rates. Yet
it would have imparted a sense of
reality to the play, which was miss-
ing when {t was most necessary.

It is not by any means certain that
a play may at once propound politl-
cal dootrine and serve its dramatie
purpose. None seems to have done
it g0 well as “The Weavers,"” al-
though the playwright there had the
advantage of an earller period and a
picturesque scene. Then the teaci-
ings of labor and capital are not to
be reconciled, as Mr. Hutchingon so
glibly tried to do at the end of the
play.

With the rights of the working
man ringing in the ears as one depu-
tation shouts them and the excuses
of capital as their advocates, on the
other hand, promulgate them from
the other side, the listener cannot ac-
cept & conclusion which begins with
an explanation of what happened two
thousand years ago at CGalilee. In
other words, there has heen no ex-
porience to justify the belief that the
teachings of Christianity have been
gucceasful in settling strikea at any|
time. Mr. Hutchinson weakens his|

tlement of his problems on a princi-
ple of bellef instead of working them
out as they would have been in life,

To Invoke the Gelden Rulé so that
the physloians may treat the engl-
nesrs Jjust as they would be treated
by them, and thus restore economie
calm, 18 very comfortable and ortho-
dox and English, but it is not in the|
least logical, It ls unfortunate for
the enduring force of “The Right to
Strike” that the playwright exerclsed |
bis powers of Imagination at thel
wrong time.

Canglht Ly i Jam.

One of the most Interesting plays
that the fruitful season has brought
forth almost disappeared from the
viaw of this Indifferent metropolls the
other day, although it attracted the
immediate admiration of all who saw
it. Its departure, had It really gone,’
would have been one of tha little trag-|
ofllen of the year, Luckily public np-i
preciation of ite qualities soread eo|
far that the drama has become one of
the successes of the year.

Why did {ts qualities malke thelr ap-
poal 8o slowly? There was no change

| ehare the loss of ong night with the
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In the absence of =
deliberate dramatic intent there is nothing for the audience in witnessing
“The Right to Strike” to fasten its Interests on.

Yet there could easily be had the dramatist written with more Iimagina- |
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in the quality of the performance. It |
remained the same during its two
weeks of comparative neglect that it is
at present. Did the fact that it ar-
rived here simultaneously with five
other new plays have any effect In de-
laying its appreciation?

Certeinly there has been little or no
coddling of the dramas that have lived
and died here this year. They hava
been thrown with a Spartan gesturo
befors the public to stand or fall.
When five or six of them were put be-
fore the public is 1t surprising that it
took time to acquaint playgoers with
thelr quality? It is more to be won-
dered at that they cover discovered
what they ware like.

The close relation between art and
renl estate had been dlscovered before
the astute Yvette Gullbert emphasized
the mesalllance, Playas usually end
thelr runs In New York as well ns
In other citles on Saturday nights.
Usunlly they are able to reach New
York in time to open on Mondays, 8o
high have the rents of New York
theatres become that the delay of even
one night is accounted Ly the man-
agers an unjustifiable risk.

Even If there are to be, therefors,
half a dorzen plays on the eame night
the ‘postponement of any one Involves
a preliminary loss which few entre-
prensurs are willlng in these troublous
days to undertake. In*addition to the
pesslble loss on the sale of tickets
there is the rent of the theatre for
onn night.

It often happens that the lessees
of the playhoure will not consent to

producer of the play. In more ways
than one Is it made diMeult if not
Impossible for the producing manager
to postpone until he haa free for his
enilerprise an cvening without rival
entertainments,

Perhaps, after all, there would be
a0 sure advantage from-the lnck of
competition. The managers must be
supposed to know thelr own business
better than anyhbody else, Perhaps
after all it does not really eount In
the long run whether or not the first
performance nttracts all pessible at-
tention. Managers belleve now in ex-
posing the infant on the mountain
top. If It hna the qualitiea to survive,
the mere detail of {ts first production
will not be decisive,

If, on the other hand, the breath
of life is not in the Infant, nothing In
the world can put it there, No ex-
traneous clrcumstances can make It
survive sturdily, Teot {t take (ta
chances therefors and save ftsell If

-soprano {s described az singing Tesca

| tolra that it could include both the

possible. Probably this method is cor-
rect. The managers would never hawvi
adopted It otherwise. But it {s old
fashioned in any case, it is adapted
better to the little antigue world and
nobody will deny that it Is an ad-
vantage to any play that its presence
and {!s whereabouts moreover are im-
pressed on the public.

Actressen Who Sinpg

Tt is always Interesting to sece a
prima donna in a play. They are so!
unlike the gpecles in real ife, exotic
a8 that may be. Who remembers the
soprano In "Pagans” who sang YWar-
guerite at a matinee of ‘Faust” at {he|
Metropolitan Opera House and then|
went about to the shops, took ten in a
studlo or twn and showed no sirns
whatever of the fatigue that might
reasonably have resulted from the
artistic effort of the afternoon?

Gllda Vares! touched lightly on the
artistic responsibilities of her heroine
and showed In the foreground her
emotional life. In “The Six Fifty" the

and Manon and Marguerite, Sinee her
name was Christine Palmer there was
the vague suggestion of our own Gor-
aldine Farrar. But when it was alao|
mentloned that she sang Isolde that
clue fajled.

What contemporaneous singer ever
poasessed such a comprohensive reper-

Massenet and the Wagner heroine?
Speculation stumbled and then gave
up the joh, Only a stage prima donna
could have such catholie voenl eords

There is much entertalnment in the
dining ear eplsode of the first act of!
Kate McLaurin's play. Slesping cnrs
have furnished humoe from the dayva
of Mestayer's. “The Tourlsta” down to
George Monroe and the Winter Gar-
den, But thers is almost novelty in|
the atruggles of the eating tourlists,
and certainly a great deal of human1
nature is there, !

The playwright imparts no falea
values to the menus even If she does
mix up her operas. Bingularly enough
the acts that follow the first have a
ftronz sugKestion of ‘the dramatle
mathods of Rachel Crothera. Not only |
does the dialogue in the second ascene
of the firat act suggest Miss Crothers
but thers ls a further reminder of her
stagecraft in the later passage of the
play.

Maybe this mental impression mere-
Iy survives from the knowledge that
Miss Crothers wrote a very successful
play about a rallway wreck. Then
Mlss McLaurin's “The Bix Fifty" bas

n
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80 many of the famillar Crothera mer-
Its that the analogy will make itself
felt,

The writer of thla department has
always refralned from any mention
hers of the relations between the two

parties in the theatre of this country

to-day. What was Equlty and what

was tha other thing he neither knew!

nor ecared. Elsewhere In Tun Nrw
Yorit HeErALD e was, however, rashly
Intruding enough on a province not in
the least under his jurisdiction.
Vengeance came qulckly in the form
of the following letter from Howard

Kyle:

A number of our members have been
much disturbed Ly what you sald in |
the Sunday Hgeanp, October 16, about
our league, to wit |

“'A loyal member of the Fldelity de-
clded that he would not defer to the|
‘closed shop' demand of the Equity,
but would recruit his company “alto=
gether from actors who boast of thelr|
allegiance to the Fidelity. Well, he
was loyal to his principle, but at w‘hm|
cost to his own Interests!®

*Of course we know to whom you
refer. You have probably been misin-

[ Calendar of Theatrical First Nights

~
|

MONDAY.

CENTURY THEATRE—E, H. Sothern and Miss qulla Marlowe will begin
thelr season of Bhakespeara with “Twelfth Night." The company In-
cludes Frederick Lewls, Rowland Buckstone, Miss Alma Kruger, Syd-
ney Mather, Albert Howson and Frank Peters,

TUESDAY.

LYCEUM THEATRE—David Belasco will present Lionel Atwill in “The 1
Grand Duke,” a Parisian comedy by Bacha Guitry. The English ver-
sion ls by Achmed Abdullah, With Mr., Atwill will appear Miss Lina
Abarbanell, Misa Vivian Tobin, John L. S8hine and Morgan Farley,

GLOBE THEATRE—Charles Dillingham presents his new musical com-
edy, “Good Morning, Dearle,” written by Jeroms Kern and Anne Cald- I
well. Mias Loulss Groody Is the (ss.ared player, the others including
Oscar Bhaw, Harland Dixon, AMiss Ada Lewis and Willlam Kent,
Maurlee and Mlsa Leonora Hughes, John Priee Jones, the Sixteen
Simshine Glrles—a John Tiller troupe—and Reisman's Orchostra. .

GAIETY THEATRE—“Golden Days,”" a comedy of youth by Sldney Toler ||
and Marion Bhort, with Miss Helen Hayea in the leading role and a |
cast composed mostly of boys and girla, will be presented by George
C. Tyler and A. L. Erlanger. Besides Miss Hayes herself, these stage
youngstere include Donald Gallaher, Miss Belena Royle, Mlss Ruth
Harding, 8. Iden Thompson, Robert Fiake, Miss Jean May and Russall
Medoraft. The adult characters are played by Misses Minna Gale
Haynes, Blanche Chapman, Florence Earle and Camille Pastorfield.

WEDNESDAY.

YVANDERBILT THEATRE—Arthur Hopking will pressnt “Anna Christie,”
a revised version of “Chrls,” a play by Eugene O'Neill tried out earller
on the road. The prinalpal parts will ba played by Miss Pauline Lord,
QGeorge Marion and Frank Bhannon,

| (George M. Cohan and others—to main-

that the effect of your printed com-

| ment to the league, which Mr. George

| appears this paragraph:

| themselves to be hoodwinked into the

him erles “Peccavi” at the top of his

moments of consclousness alther the
E—— or the F-— Bastw

TO PRESENT “HINDLE WAKES."

|for its first production of the season
Stnnley
| which never has been produeced In this
eotintry by a Little Theatre group. There
are o lImited number of vaconcles in the
ranks of active members.
| ruted may nddress the Brook
tre Guild 354 Avenus O, Brooklyn,
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formed, as the exact truth of the mat-
ter is that the actor you have in mind|
tried—as Mr. Miller had done and Mr.|

tain an ‘open shop' company. In the
instance you have in mind the actor-
producer found when he tried out the
new play on the road that he was In
disagreement with the author and oth-
ors Interested in the management as
to the sultabllity of three actors fcr:
thelr respectlve parts. In one or two|
cases he admitted that he had made
mistakes In judgment, which Is not
uncommon with producers in casting
for a ‘tryout.’

"Our complaining members contend

ment amounts to a misrepresentation
of the league's resources, This, T have
every reason to belleve, waa far from
your intention. The labor union of
actors has persistently placed every
possible obstacle In the way of those
independent producers who seelk to
have ‘open shop' casts,

“Mr. Miiler, however, suoceeded in |
securing a east for ‘The Famous Mrs
Fair,’ which has been recelving un- |
stinted approval in every city in which
he has appeared this season and, as
you may know, he Is at present play- |
ing record bLreaking engagements Inl
all of the cities on the Western coast. |

“Regarding Mr, Cohan, ‘The O'Brien
Girl,' as you know, Is playing suc-
cessfully despite the declaration on
the part of the labor union leaders
that It would never be permitted to
play !In New York on the ‘open shop'
prineiple.

“No one can deplore more than we
the situation now existing in the the-
ntro of America. In a written state-

M. Cohan gave me on the eve of his
departure for Europe last Wedneaday,
“*Tha actors who have allowed
belief that “closed shop™ in thelr pro-
fession f2 a good thing, are just be-
ginning to realize that we of the open
shop policy are on the right side of
the street, and It s only a matter of
time when they'll start crossing over
to walk alongside of us and thank
us for ths gtand we took and the
principles for which we stood, and
still stand, Armly and proudly’'™
The writer desiring to make the
fullest reparation that not the alight-
est affect of this lesson may be lost on

time worn lungs and solemnly vows
that he will nover again be led under
Any ciroumstances to mention In his

The Brooklyn Theatrs Gulld announces

Houghton's “Hindle Wakes,"

Those Inter-
Thea-

DID YOUHEAR—?
That Mr. Shubert Wants to
Get Theatre Prices Down and
About Hollywood Etiquette?
L found a way of meeting the
lukewarm attitude of the pub-

Ho toward the theatres thls season,
and indeed toward all forms of amuse-
ments,

“It 18 my conviction,” he sald to the
reporter of THE NEw YorkK HERALD,
“that the price of diversion must be
lowered as much as possible In ac-
cordance with the high standards that
prevall everywhere in the American
theatre. There Is an entirely obvious
unwlilingness on the part of the pub-
lie this year to spend money on the
theatres, or Indeed on any of its pleas-
ures, There are, of course, many pos-
slble explapatons for this state of
mind.

“But it does exist. So it is the busi-
ness of the theatre managers to make
allowances for it. 1 have declded|
therefore to keep down prices as low
as we can and yet maintals the Shu-
baert criterion. 1 am seeking In every
way to make the price scale adapted
to the needs, or at all events, the dis-
position of the publie. I think that
oaly in such a way may the people be
once more brought back Into the habit
of going to theatres as they have been
during recent seasons. Luckily we
have our chain of vaudeville theatres,
which |s able to meet this new mood
of the public on one side, But 1 am
not content with only this kind of
diversion and am extending my efforta
to every branch ef our enterprises”

The Butler's Views,

Tha nephew of the bishop, who had
gone out West to elevate the movies for
a consideratlon, was at once regarded as
an authority on aoclal usage. He was
called upon to settlea many knotty prob-
lems which vexed the directors. None
was more complicated for them than the
arrangement of the guests at the modish
dinner party. Whom did the host take |
In? On whose arm should the hostess
enter the dining reom? How were the
guests of honor disposed about the beard
of the milllonaire? The fashlonable re-
cruit rose vallantly to the ocoasion. He
told them from all the wealth of his
experience In the great world just how
and when and whom. The director, ap-
parently tamed at last, listened and
took notes,

At last the rebelllous movies had de-
ferred to something else than the sove
erelgn rule of oneof Its own little manda-
rine. Soclety had gilven its cooperation
to art or sclence or whatever the clnema
happ to be. & hing was going to
be done right at last. Social usage was
not to be as grotesque as It usually ie
on the screen.

Tho mnext morning the arbiter of
manner arrived at the studlo, ‘Thero
was none of the respect which had at- |
tended thickly his departure the night
befors, Indeed the director barely
nodded at him, and he had settled all
the dificnit questions for them.

“You know, you was all wrong about
that dinner party stuff,” eald the director
when he finally conscended to speak
“It's a good thing we didn't shoot any
pictures on that bull. We got the real
dope, however. Now we know how a
dinner party really ought to loolk.

“What was" started a gasp the aston-
ished nephew of the blshep, “What—7

“Oh,” continued the director, *“wa
Just found a man that knew. That was
all, Last night 1 tulked with Douglas
Fairbanks's butler, and he put ua wise,
But you, boy; why you was all wrong |"

Music Had Its Charmas,

While the managers are complaining
that there ls something lacking nf per-
fectlon In the publie support so far this
season the fmpresarios of musical
events are, on the other hand, looking
upon them as rather fortunate mon.
They consider that the beginning of the
muslcal year has been much more is-
couraging. Indeed, the reports from the
citles oulslde New York are enough to
prove disquleting to the metropolitan
agents who send thelr artists over the
country.

In New Tork the majority of soncert
givers expect nothing more than the op-
portunity of appearing befors the pubh-
lle of the largest city of the ceuntry. |
They make thelr money outside ths!
city, When audiences in those :nnccul
fall to turn up, why the outlook is, to |
8y the least, discouraging. Su-~h has
b:‘?en the attitude of the publle uutslzlel
New York this season, Nothing has tru-|
pressed the coyness of the publie In the
mntter of music ap strongly on the New |
Tork managers as the frequent eancel- |
lations of concerts already booled A
conslderable percentage of concorts ale |
ready arranged for have been given ]
a8 the date approached merely becat
the paying public falied to Indloate any
Interest in them. '

Mr. Davenport's Way, \
|
1

Farry Davenport has a perfectly well
thought out plan for Improving the
standard of dramatic performances
which hie has so far been unahls to Im-
press on tha theatre managers. Iven
John Golden, who gave him the leading
role In “Taank You,"” has not yet in-
stalled this sure fire method of making
performances Just as good am they
might be, although Mr. Davenpsrt has

By LUCIEN CLEVES.
EF SHUBERT thinks he has

talked o0 much about his schieme that |

the nctors are expecting to he ealled
any day to the Longners Theatra,

“T think & moving pleture made of
every scene In a play would be of In-
estimable advantage in Improving the |
ropresantation,” he sald the other day,
“mnd the cost to A manager would be
trivial. By having every scene photo-
grapled and thrown on the screen the
piayers could In this way tell every
point In which thelr acting falled to
come up to the standard of their ambi-
tlonn. They could see every gesture and
every exprossion that was wrong, so ro-
lantless is the camera In revealing the
actors minutely,

“Hy showing thia pletura at Intervals
to the company It would be poasible to
tone up the performancs Little trinke
or omisslons that had erept In during
ths run could readlly be observed and
corrected. The second companies could
be tralned from this ploture. In other
words, 1t would be a cheap method of
heeplng up the standard to the highest
mark. But somehow I have never been
able to make & manager sen the advan-
tage of the Idea.”

“DEAR ME"™ IN THE RBRONX,

Bentiment and melody are blended In
“Dear Meo," comedy with songs, In
which John Golden will presont Mies
Grace La Ruse and Hale Hamliton st
the Bronx Opern House thia weesk, with
the original Repubilc Theatre sipporting
cant. Mamilton and Luther HRoed
wrots A

The Greatest Sporting Goods
Store in the World

Madison Avenue and 45th Streel
New York

The
International
Game

It is played—both in Wash-
ington and Where the Blazed
Trail Crosses the Boulevard.

Whatever differences there
may be about military dis-
armament, if one wishes to
arm for a sporting expedition,
this is the place.

European generals and big
game hunters, aviators and
explorers, submarine officers
and globe trotters—every type
of world-citizen has been out-
fitted by this house.

At the North Pole and on
the equator, in the jungle and
on the desert, Abercrombie &
Fitch equipment has served its
purpose—and frequently saved
the day.

Poker or Pogo
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International headquarters
for both indoor and outdoor
games—as it is for guns and
fishing tackle.

Mother o’ pearl poker chips,
ivory chessmen, a perfectly
balanced roulette wheel, or the
new pogo sticks on which
society is all a-jump.

The goll-meter, on which ree-
ord scores are made in one’s own
garden: bridge or baccarat, and
all the dice games.,

Medium-priced game sets and
chests, for the occasional player,
and the finest made, for the ex-

pert.

Piccadilly or Penang

Tweeds for a New York Fall
and Winter—suits and top-
coats—for the country, and
for overland and overseas
travel,

Men's shantung and linen
clothes for the South, correct
fabries and weights for the
Orient, and the finest English
ulsters for heavy weather
everywhere.

A man's clothes department
unique in its cosmopolitanism,
for all sporting and outdoor wear.

Shoes for every type of suit,
from a town walking shoe to a
forester’s boot.

Write for New Booklet Showing
Men's and Women's Fall
and Winter Outfils

Abercrombie
& Fitch Co-

EZRA 1. FITCH, President

Madison Avenue and 45th Street,
New York

“Where (he Blazed Trail
the Bouloevard"
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